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Since 2000, the Festival
Residence has provided each year
accommaodation and support to
twelve selected young directors
in order to help them prepare
their first or second feature film.
A jury presided by a film director
sits twice a year, selecting these
young fimmakers on the basis
of their short films, or even first
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feature film, and the merits of
their feature film project.

During their 4-and-a-half-month
stay in Paris, they work on the
writing of their feature film pro-
ject, have meetings with profes-
sionals and try, with the support
of the Cannes Film Festival, to
bring their project to co-produc-
tion status.
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DIRECTOR’S NOTE

Dancing is making dialogues. That
is the reason why | want to make
this movie. | believe that every
movement has its own story. In my
country, Indonesia, dance is a
media through which we tell our
culture, origin, thoughts and also
our beliefs. We communicate
through dancing.

In The Seen and Unseen, | would
like to show the connection
between twins that is built through
dancing, both physically and spiritu-
ally. | want the audience to imagine a
broader world, and to start feelings
every movement of their surround-
ings.

Tantri is certain that her brother,
Tantra, will die young, but she is
also certain that in his short time, he
can understand the stories of the
world through her dancing. The

whole movie will present the relation
between Nature, the body and the
emotions, through dancing.

This is the world of the children; this
is the world of imagination. And this
is the time when the Arts and
Sickness unconsciously cure each
other.

SYNOPSIS

12 year-old Tantri and Tantra, are
twin brother and sister living in a
little village in Bali. As twins they
always do everything together, until
one day Tantra is very sick and he
loses his senses one by one. Tantra
spends most of his time lying in a
hospital room while Tantri has to
accept the reality that she now has
to face life alone. She tries to tell
stories to her brother, but he can no
longer hear. She then starts to
imitate the things she finds. Without
realizing it, she’s bringing her world
to life through dance. As Tantra’s
condition worsens, so does Tantri’s
world outside the hospital room —
with the march of modernity, the
birds and animals begin to disap-
pear, but Tantri dances to keep their
world alive, and their stories safe.

SYNOPSIS

Tantri et Tantra, 12 ans, frére et sceur
jumeaux habitent un petit vilage a
Bali. En tant que jumeaux, ils font
tout ensemble jusqu’au jour ou
Tantra tombe tres malade et perd
peu a peu tous ses sens. Tantra
passe la plupart de son temps
allongé dans sa chambre a I'nopital,
et Tantri doit accepter le fait de
devoir désormais affronter seule la
vie. Elle tente de raconter des
histoires a son frere mais il ne peut
plus entendre. Elle commence alors
a imiter ce qu'elle a vu. Sans s'en
rendre compte, par la danse, elle
donne vie a son monde. L'état de
Tantra empire, tout comme I'environ-
nement en dehors de la chambre
d’hopital ; avec la marche vers la
modermnité les oiseaux et les animaux
commencent a disparaitre, mais
Tantri danse pour garder leur monde
vivant, et leurs histoires intactes.

NOTE D’INTENTION

Danser c’est dialoguer. C'est la
raison pour laquelle je veux faire ce
film. Je crois que chaque mouve-
ment a sa propre histoire. Dans
mon pays, I'Indonésie, la danse est
un média pour parler de la culture,
de l'origine, des pensées et de
notre croyance. Nous commu-
niquons a travers la danse.

Dans Sekala Niskala, je tiens a
montrer le lien entre des jumeaux
freres et sceurs qui se construit a
travers la danse, a la fois physique-
ment et spirituellement. Je souhaite
que les spectateurs imaginent un
monde plus vaste, et commencent
a ressentir chaque mouvement de
leur environnement.

Tantri est certaine que son frere
Tantra mourra jeune, mais elle est
également certaine que, dans ce
temps qui lui reste, il peut compren-

dre les histoires du monde a travers
sa danse. Tout le film, par la danse,
montrera la relation entre la Nature,
le corps et I'émotion.

C'est le monde des enfants, c'est le
monde de l'imagination. Et, c'est le
moment ou les arts et les maladies
inconsciemment se guérissent 'un
l'autre.



