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Since 2000, the Festival

B Residende_l:' has provided each year
~ accommodation and support to

. twelve selested young directors
N order to help them prepare
heir firstfof second feature film.

‘présided by a film director

ice ¢ 2ar, selecting these

lakers on the basis
S, or even first

igital Press.

feature film, and the merits of
their feature fim project.

During their 4-and-a-half-month
stay in Paris, they work on the
writing of their feature film pro-
ject, have meetings with profes-
sionals and try, with the support
of the Cannes Film Festival, to
bring their project to co-produc-
tion status.
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SYNORPSIS

AT SOME MOMENT IN OUR LIVES WE ALL STOP CHASING OUR DREAMS. AT SOME POINT
REALITY BECOMES TOO STRONG FOR US TO AVOID. IT HAPPENS TO ALL OF US, AND

IN THIS PARTICULAR CASE, IT HAPPENS VERY EARLY TO MANY ABANDONED TEENS IN THE
CITY OF LIMA WHO GROW UP AS ORPHANS OR IN HARSH FAMILY ENVIRONMENTS.
THEY ARE LEFT TO FEND FOR THEMSELVES AND FORM GANGS FOR THE MERE SENSE OF
BELONGING SOMEWHERE. SEBASTIAN, AN EIGHTEEN-YEAR-OLD BQY, IS THE QUIET ONE
OF THE GANG. HE RECEIVES DAILY BULLYING BECAUSE OF HIS INABILITY TO CONNECT
WITH THE GROUP. HE DOESN'T FEEL THIS IS WHERE HE IS MEANT TO BE. UNTIL ONE
DAY HE MEETS JAEN'S SISTER: EMILIA. THIS IS A PROBLEM BECAUSE JAEN IS THE GANG
LEADER, WHICH MAKES EMILIA UNREACHABLE FOR ANY BOY WHO WANTS HER.
NONETHELESS, SEBASTIAN CAN'T HELP HIS FEELINGS AND THEY WILL CAUTIOUSLY FALL
IN LOVE AND FIGHT TO STAY TOGETHER IN A WORLD THAT PLAGUES THEM AND
PUSHES THEIR DREAMS AWAY.

~ SYNOPSIS

A CERTAIN MOMENT DE NOTRE VIE NOUS CESSONS DE COURIR APRES NOS REVES.
LA REALITE DEVIENT TROP FORTE POUR NGUS LEVITIONS. CELA CONCERNE
GHACUN D’ENTRE —\\ll I_‘\]L TTRES TOT CHEZ DE NOMBREUX ADOLES-
GENTS A L , CA IS @U ISSUS DE MILIEUX FAMILIAUX

\'c-s |>o SE DONNER LE SENTIMENT

A SE CONNECTER AVEC LE GROUPE X SENT “U‘IL NIEST PAS LA OU IL DE

JUSQU'AU JOUR OU IL RENCONTRE LA SCEURIDEJAEN EMILIAC LE PROBLEN

JAEN EST LE CHEF DU GANG, CE QUI REND EMILIAINACCESSIBLE A N'IMPORTE QUEL
GARCON. SEBASTIEN NE PEUT CONTROLER SES SENTIMENTS ETILS VONT TOMBER AMOUREUX
'UN DE AUTRE. ILS SE BATTRONT POUR RESTER ENSEMBLE DANS UN'MONDE QU LES
TOURMENTE ET POUSSE LEURS REVES AU LOIN.

BRIEF DIRECTOR'S NOTE

| WANT TO TELL A STORY THAT HAS DRIVE, WHICH PUSHES FORWARD NONSTOP UNTIL
INEVITABLY FATALITY, OR DESTINY, PUTS AN END TO IT ALL. IT'S A TRAGIC STORY BUT

AT THE SAME TIME I'M ALWAYS INTERESTED IN FINDING THE BEAUTY IN EVERYTHING.
I'M INTERESTED IN THE OUTCASTS, THE FORGOTTEN, PEOPLE WHO KNOWINGLY OR
UNKNOWINGLY SEARCH FOR PURPOSE IN THEIR LIVES. | FIND IT IMPORTANT TO EXPLORE
THE SENSE OF FINDING THE RIGHT PLACE. WHETHER IT BE A PERSON, A CITY, A FAMILY,

A DREAM. | WANT TO KNOW WHAT THE CONSEQUENCES ARE OF FIGHTING FOR A PLACE
OF OUR OWN.

THE CINEMATOGRAPHY AND VISUAL AESTHETIC ARE CRUCIAL PARTS FOR THE NARRATIVE
OF A FILM. IT IS JUST AS IMPORTANT AS THE WORDS BEING SAID BY THE ACTORS.
SIMPLY PUT, IT'S ANOTHER LANGUAGE. WE WILL SHOOT USING A TECHNIQUE CALLED
FREE-LENSING, IN WHICH THE LENS IS NOT FULLY LOCKED ON TO THE CAMERA
ALLOWING LIGHT TO LEAK IN. THIS WILL CREATE FLARES THAT PENETRATE THE IMAGES
AND WILL ALSO GIVE IT A MILKY ASPECT AS LIGHT SLIPS IN THROUGH THE SCENES,
ENHANCING THE DREAM SEQUENCES AND ANY MOMENT WHERE THE CHARACTERS ARE
BEING TRUE.

BREVE NOTE D/INTENTION

- QU INCONSCI T SOl
JE TROUVE QUIILESTIMPOR l «DE
QUE CE SOIT UNE PERSONNE, Ul JNE FAMILLE, UN REVE. JE VEUX SAVORR

QUELLES SONT LES CONSEQUENCES DE LA LUTTE POUR TROUVER SA PROPRE PLACE.

JE VEUX RACONTER UNE HISTOIRE QUI A UNE TRAJECTOIRE ET SE PROPULSE INEXORABLE-
MENT VERS UN DESTIN TRAGIQUE QUI MET FIN A CELLE-CI. C'EST UNE HISTOIRE
DRAMATIQUE, MAIS EN MEME TEMPS JE ME SUIS TO JJOUR INTERESSE A TROUVER LA
BEAUTE EN TOUT .CHOSES LES EXILES, LES O S GENS QUI SCIEMMENT ;
S A LEUR VIE M'INTERESSENT.
NITIMENT « D/ETRE A LA BONNE PLAGE »:

LA CINEMATOGRARHIE ET LESTHETIQUE VISUELLE S INT UNE PART C l. JIALE BU RECIT
D'UI\ I'ILM C'E"»T TOUT /-\USSI IN\I OI\W-\I\T OU OTPR N ‘I\'CL'\‘ I/-\I\ LL'\‘

R E \’\L'I'I/-\!\'I /-\ LA LUMIERE DE S'INFILTRER. EE
DESIECLATS LU/\\!I\LU)\ QU I‘ RONT DANS LES IMAGES ET LEUR DONNERONT UN
< HAITEUX COMME GO E LUMIERE, METTANT EN VALEUR LL'S SCENES DE REVES
ETTQUS LES|INSTANTS QUILES|FERSONNAGES SONT VRAIS:




